Crafting an Image
PHOTOGRAPHY PROFESSORS
SHARE THEIR
WORK AND IDEAS ON
CHANGING TECHNOLOGY
by Myra Nicks

Don May: “A Big World” taken in Nice, France. Camera and lenses: Nikon F5; Film: Fuji-Velvia. While taking pictures, May finds himself drawn to the
pure and simple things that portray God’s wonder, majesty and power. “I’m attracted to natural beauty and simplicity because it gives meaning to my
life. It can’t be complex. I have enough of that in my life,” he said.
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For this image, Marc Ullom used a single
image of rocks (shown at right) taken in
the Upper Penninsula of Michigan, and
duplicated and mirrored it many times to
create this organic pattern. Camera:
Mamiya RZ
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he photo program in the Andrews technology education
department has undergone dramatic changes over the
past few years. When Dave Sherwin, instructor in
Technology Education, attended Andrews, all the photography
students shared one little studio. Instead of strobe lights, students
used hot lights. From the addition of self-contained strobe light
units to a film recorder which makes prints directly from a digital
file, Sherwin has seen the photo department at Andrews change
rapidly. “If you look on-line you’ll see tons of darkroom stuff
being sold. Most people are switching to inkjet printers because
there are less chemicals involved,” he said.
Sharon Prest, assistant professor of technology education, feels
people need to understand the darkroom but also feels it’s better
that people are working less with the chemicals used in the darkroom. “We’ve moved from the darkroom to pictures—we’re
printing out on color printers or black and white printers using
archival ink,” said Prest. However, Prest still feels the physical
pull of the darkroom. “There’s something to be said about getting
in there with your hands.”
The biggest change in the photo department at Andrews is the
role of the computer. “It plays a much broader and important role
in image making. It’s an effective tool that can do a variety of
things,” said Marc Ullom, instructor in Technology Education.
“Now we can have a pretty good idea of what an image looks
like before we print it and can make changes without wasting a
lot of resources,” Ullom said.
Other changes that have impacted the Andrews photo department are the addition of better output devices, archival inks for
Epson printers and a new Imacon scanner.
The modified Epson printer allows students and professors to
15

make prints which are not possible in the darkroom
even after hours of manipulating. “Photographers have
always manipulated their photos,” said Prest. “Digital
tools just help the creative process by providing another way to manipulate photos, save time and energy.”
licking on various images he’s worked on,
Ullom showed how he took a picture of rocks
and digitally manipulated it to make a symmetrical pattern. “I’m not usually fond of symmetrical
photographs, but I did this to show how the computer
allows us to create images that are extremely difficult
with traditional methods,” he said.
Ullom believes there are definitely inappropriate
uses of digital retouching. “The question is, ‘What are
you trying to accomplish with your picture? Are you
trying to make art or are you revealing or illustrating
reality?’ PhotoShop lets you go in a bunch of different
directions,” he said. “If you’re just creating an image
for the sake of art, the computer is just another tool
that allows you to explore. If you say the image you
create is reality, that’s another issue,” Ullom said.
To Ullom the main issue is that no matter what tools
Sharon Prest: Taken at the Citadel in Amman, Jordan, with Sensia 100 and a
are used, it’s all about creating an image.
“Photography is still going to be about making images. circular polarizer camera: Canon A2 24mm lens
The tools we use will continue to evolve and the computer will become
an integral part
instead of just a
option but it’s all
about making
images,” Ullom
said.
Sherwin shared
his thoughts on
working as a commercial photographer and how
manual and digital manipulation
affects his trade.
“I’m into making
an image look the
best that I can. I’m
Don May: “Angular Moments” taken in Bergen, Norway. Camera and
Dave Sherwin: Taken for the Lakeland Corporation to
not into sticking
lenses: Nikon F5 ; Film: Fuji-Velvia
accompany an article on medication. Camera: 4x5 Sinar
someone’s head
on an animal or
something like
that,” Sherwin said. To illustrate
his point, he talked about a picture
he took of a grandma holding a
baby. “In one picture the grandma
didn’t have a good expression on
her face and the baby was perfect
and in another picture the grandma’s facial expression was right
but the baby’s wasn’t’,” he said. So
he used both pictures and got the
facial expression she wanted on
both subjects.
Originally, Donald May was an
associate professor in photography Don May: “Baby leopard” taken in Kenya, Africa. Camera
and founder of the Andrews photo and lenses: Nikon. F5 ; Film: Fuji-Velvia
program, but he is now the assistant dean of the College of Arts
and Sciences. Because of his love for the classroom and
Dave Sherwin: A tribute to Sherwin’s grandfather and
interest in students, he still teaches Introduction to
his old rusty tools. Camera: 4x5 Sinar
Photography and runs the international photo tours.
May had a difficult time realizing how digital photog-
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Marc Ullom: Mirroring the image creates a perfectly symmetrical
example that to the casual observer looks natural, yet intriguing.
Camera: Canon EOS-1

raphy could impact the consumer
side of photography to the degree it
already has, but now he includes it
as a part of his introduction to photography class since it has become
part of the mainstream photography
experience. "The purpose of a photograph is to share and communicate
meaningful memories, not to focus
on the tools we use,” he said. May
enjoys the ability of transferring
images electronically as well, “My
parents get pictures from me nearly
every day,” he said.
In the future, Dave Sherwin preSharon Prest: Taken with an SX-70 Polaroid dicts there will be more computers,
camera using Time Zero film in the UP of output devices and even more interaction between the client and the
Michigan and then it was manipulated
photographer. “With a digital back,
using wood tools to move the emulsion
a camera can be hooked up to a
around to give it an impressionistic feel.
computer and the client can
see almost exactly what the
image will look like. Then they
can say whether they like it or
not,” he said. Prest also sees
the future of photography
becoming more dependent on
computer technology.
“We’ve gone digital or at
least part of the process is digital. In the future there will
probably be more digital work
as cameras get better,” she
said.
Each professor has an area
of photography that pulls
them into the creative process.
While taking pictures, May
Dave Sherwin: Taken for a brochure designed for a finds himself drawn to the
credit union in Detroit. Camera: 21/4 Hassleblad
pure and simple things that
portray God’s wonder, majesty and power. “I’m
attracted to natural beauty and simplicity
because it gives meaning to my life. It can’t
be complex. I have enough of that in my
life,” he said.
During various photo expeditions such as
the February photo trip to Tanzania, Prest
has developed her portfolio. “Most of my
photography is travel photography and
outdoor scenes. I also enjoy fine art and fine
art portraits,” she said.
For Ullom, photography is a chance to
really look at the world. “I like found photography and photographing the world
around me,” he said.
Sherwin is energized by creating still-life
photographs. “I love moving this or that a
little bit and asking myself how I can make
the image better. A still life is easy to work
with because it never moves,” he said.

Don May: “A Morning Shower” taken in Kenya, Africa. Camera and lenses: Nikon F5 Film; Fuji-Velvia
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