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here recall that the use of these latter words is justified 
by the parallelism with C ', which requires the same repeti
tive pattern: (twice) and that of nttty (three times) .1

On the other hand, it is noteworthy that each
stich of the Sabbath section closes with the same pattern
of expression and ends with the same word nt£?y; and this
stylistic procedure not only makes necessary the use of
nwy at the end of this last stich, but incidentally

2explains the particular redundancy of tl'llliy’? K“Q.
At the same time the fact that •IvO'O is organi

cally connected with the rest of the passage by the neces
sity of the repetitive pattern which has to correspond to 
C', does not yield any room to any dissociation: hv’Ii'O 
(divine fiat version) and (making version) .

Now since the first sentence emerges organically 
in the "word" (hbK'n) sign that it pertains to the 
"divine fiat" version, the Sabbath section which is sty
listically connected to the latter must, therefore, belong 
to the same version.

Furthermore, since the text happens to have been 
built according to the stylistic pattern of genealogy"^

"̂Cf . supra p . 41.
2It is, therefore, not to be explained as mar

ginal gloss having crept into tne text, on ̂ Sf.count .of the 
fact that "no intelligent person would thiv.h—-htfcch less 
write in any language in this manner" (see Morgenstern, 
p. 173, n. 5). We are on a stylistic level, not on a 
logical one.

^See infra pp. 171-77.
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implying the same use of a regular formula as introduction 
and as conclusion, it follows that hDK">7 and TPI “TPT
. . . 0*P “IP3, which belong to the same stylistic concern, 
must also belong to the same version.^-

On the other hand, the fact that the material of 
the first section recurs in the seventh section, dissoci
ated in such an artificial manner, while it constitutes a 
natural united sentence in the first section, may indicate 
that it is rather the seventh which echoes the first and 
not the reverse. We have then, once more, significant 
reasons to think that the conception of the first section 
has indeed preceded the seventh one.

But the anteriority of the first section over the 
others was already discernible in the parallelism of the 
two accounts of creation. It is significant that the 
strongest correspondence m  terms of motifs and of struc
ture is found in the first section.

Now since the composition process of C has evolved 
in a lateral way in relationship to C 1, and since the 
closest stylistic situation is to be found in the first

^"Against Morgenstern, p. 176, who dissociates and 
puts the “IQK‘>7 in the "divine-fiat" version and 3Ty ’’PPI 
. . . D 1 “IFD TPI in the secondary, "rcaking-Sabbath" ver
sion. As for the expression "evening and morning" tnat 
Morgenstern identifies as an exilic one under Babylonian 
influence (cf. also Roland de Vaux, Ancient Israel, vol. 1: Social Institutions [New York: McGraw-Hill, 196 5], pp.
180, 181), its use is indeed already attested before the exile (cf. 1 Sam 25:16) and cannot thereby be used as an 
argument for an exilic origin of C (cf. Siegfried S. J. 
Schwantes, "Did the Israelites Ever Reckon the Day from 
Morning to Morning?" The Ministry 50 [1977]:36-39).
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section,^- it follows that the process of the correspon
dence should have started there. The account has then not 
been conditioned by an acutal situation or datum— the 
keeping of the Sabbath or the experience of the sun and of 
the moon— being thus generated by them according to the 
etiological principle. It has not been issued from the 
given eventually contained in one or several of the fol
lowing steps which came chronologically after in the com
posing— , it has come, so to speak, out of nothing, point
ing thereby to the absolute creativity of the author.

Furthermore, the fact tha there are strong rea
sons why C' has been projected into the literary reality

2after C, confirms the idea of a common source for C and 
C'. A simple explanation will make it clear. The way C 
has been composed, namely after a lateral process of 
writing, reveals that C' was already at least implicitly 
in existence as the author was writing his text. And 
since the latter did not yet actually exist as C was writ
ten, it follows that C and C' must have originated in the 
same mind.

To conclude, the literary structure of C does not 
seem to have any room for the reconstruction implying a 
concentric process of writing. Instead it points to a 
lateral composition. From the particular requirement for 
creativity which this mode of composition demanded, it

 ̂ 2 Cf. supra p. 61. Cf. infra p. 178.
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follows that the text as it is actually attested could 
hardly be considered as the result of the combination of 
different sources. It seems to be original. At any 
rate, the literary structure of C does not provide any 
room for the Tat- und Wortbericht hypothesis; instead it 
attests a particularly strong unity of the text.^

It is significant that along the way of their 
investigation, Schmidt as well as Beauchamp have assumed 
the difficulty of the distinction of the two sources and 
more than once assumed the artificiality of the operation.Thus Schmidt has noted, for instance: "Wort- und 
Tatbericht von V 11 und 12 weisen nur kleine Abweichungen 
auf" (Schopfungsgeschichte, p. 106); or: "Die geringen 
Unterschiede von Wort- (V 24) und Tatbericht (V 25) bieten 
kaum Anhaltspunkte fur einen Vergleich" (ibid., p. 125).

Also Beauchamp remarked: "Pour le deuxieme jour, Wortbericht et Tatbericht sont structurellement bien 
symetriques 1que soit/que separe' pour 1et fit/et separa.1 
Une fois mis a part la divergence dans la description des 
eaux, deja mentionnee, il ne reste plus de prise a. un cri- 
tere stylistique pou decider quel est 1'element tradition- 
nel" (Creation et Separation, p. 108). And Beauchamp 
doubts the hypothesis of a continual Tatbericht (ibid., p. 
109) and concludes: "Nous ecartons done une solution aussi 
tranchee, aboutissant a reconstruire le texte, rangee par 
ranges, en deux etages: tradition et interpretation"
(ibid., p. Ill). Cf. also Monsengwo Pasinyawho ultimately 
argues for the unity of the text, at least with regard to 
the "fulfillment-execution" formula: "Le fait que dans 
l'heptameron nous trouvions sept formes d'accomplissement 
(sur huit oeuvres) et sept formules (actes) d'execution 
(sur huit oeuvres) semble relever de la redaction et con
firmer 1'opinion de P. Humbert selon laquelle la formule 
d1accomplissement appelle 1'execution" (p. 235).It is also noteworthy that Odil Hannes Steck who 
has gone into a systematic study of the important formulas 
used generally as argument for the Wort- und Tatbericht 
theory (see especially his treatment of in Per ~
Schopfungsbericht der Priesterschrift: Studien zur litcrar- 
kritischen und uberlieferungsgeschichtlichen Problcmatik 
von Genesis 1,1-2,4a, Forschungen zur Religion und Lite- 
ratur des Alten und Neuen Testaments [Gottingen: Vanden- 
hoeck & Ruprecht, 19 75], pp. 32-61) has been led to the 
conclusion of the very artificiality of the dissociation 
and hence to a repudiation of "eine isolierbare Oberlie- 
ferungsschicht in Gen 1" (ibid., p. 246).
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CHAPTER V I

THE LITERARY GENRE OF C

It is interesting to note that in the history of 
the literary concern to classify and label the category of 
C, one has felt the need to situate it with regard to C'. 
Significantly enough the nature of the connection between 
C and C 1 and the stylistic distinction between them has 
never been settled. So what was considered as being spe
cific of C by some, was perceived by others as consti
tuting characteristics of C 1.

Thus in the second volume of his Introduction to
the Old Testament, Eichhorn, contrasting the two accounts
of creation, remarks:

Sodann liegt auch beym ersten Kapitel ein kunstlich 
entworfener Plan zum Grunde, der mit vieler Kunst 
durch alle Theile durch gefuhrt ist, und zum voraus 
jeder Idee ihre gehorige Stelle bestimmt. Hingegen 
beym vierten Vers des zweiten falit die Erzanlung in 
den Kinderton voll edler Einfalt, aus welchem das 
Jugendalter der Welt spricht.l

In other words, the difference between C and C 1 
is here described in terms of a contrast between the 
kunstlich which belongs to the poetical art, and the 
Erzahlung which belongs to the simple childish story
telling .

^Eichhorn, 2:293.
164
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Eduard K. Riehm describes on his part the style of
C by pointing precisely tc the opposite:

Dabei ist die Darstellung ruhig, einfach, frei von 
allem rednerischen und dichterischen Schmuck, und die 
Ausdrucksweise bei gleichartigen Objecten von epischer 
Gleichformigkeit. So eindrucksvoll manche Stucke 
gerade in ihrer schlichten Einfachheit und objectiven 
Haltung sind, so bemerkt man doch nirgends ein Streben, 
durch die Mittel schriftstellerischer Kunst Effect zu 
machen und das Interesse des Lesers zu spannen.-*-

Eichhorn characterized C as "mit vicler Kunst 
durch alle Teile durchgefuhrt" while Riehm described it as 
"frei von allem rednerischen ur.d dichterischen Schmuck" 
and without any "Streben durch die Mittel schriftstelleri
scher Kunst Effekt zu machen."^ In the same vein Gunkel
pointed out the total lack of "Sinn fur Poesie"^ in C and

4noticed that "Gen 1 ist Prosa."
It seemed that scholarship was beginning to assume 

this prose classification of C, when Albright brought the 
problem again to the fore by pleading, on the contrary, 
for the evidence of a "long prehistory of poetic diction" 
in Gen 1.^

Indeed, the contrast between C and C' has been

^"Eduard K. Riehm, "Die sogennante Grundschrift 
des Pentateuchs," TSK 45 (1872) :288, 293.

2Cf. Gerhard von Rad, who used the term "unkun- 
sterlich" to designate the style of C (Das erste Buch Mose: 
Genesis, 2:19).

Ĝenesis, p. xciii.
4Idem, Schopfung und Chaos, p. 119.
Albright, "The Refrain," p. 26.
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difficult to specify with regard to their respectively 
belonging to either prose or poetry. This is evident from 
the outright differences of opinions. Yet it seems to 
become more evident and is shared more widely as soon as 
the analysis deals with another specific aspect of the 
style of C in comparison with C', its so-called "Bericht" 
expression.

Wellhausen describes C as a "Bericht in den Anfan-
gen nuchternen Nachdenkens liber die Natur," but C' as
belonging to "dem wunderbaren Boden des Mythus."^ In the
following pages he specifically associates "Naturwissen-
schaft" with C but poetry with C'. Yet Heinrich Holzinger

2characterized C by its "juristische Art." For Samuel R.
Driver the literary style of C is "sterotyped, measured 

3and prosaic." Recently Westermann contrasts the two 
accounts, and says that "bei P das aufzahlende, bei J das

4erzahlende Element uberwiegt." He related C stylisti
cally to the literary genre of genealogy.^

^Julius Wellhausen, Prolegomena zur Geschic’nte 
Israels, 2d ed. (Berlin, 1883), p. 320, quoted in McEvenue, 
p. 5.

2Einleitung in den Hexateuch (Leipzig: J. C. B. 
Mohr [Paul Siebeck], 1893), p. 350.

"̂An Introduction to the Literature of the Old 
Testament, The International Theological Library 1, new 
ed. [New York: C. Scribner's Sons, 1910), p. 129.

4Genesis, p . 4.
^Cf. Westermann, Creation, p. 27; idem, "Gene

sis," IDBSup, p. 358.
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Thus the picture of the scholarly situation is 
significant by itself. Some liked to point to C as prose, 
while others have emphasized it as poetry, and each time 
in contrast with C'. It is only in its Bericht- 
genealogical character that C seems to have been clearly 
and unanimously distinguished from C'. This multiplicity 
of opinions shows at least that the question of the liter
ary genre of C is not simple: is the text prose, poetry, 
or "Bericht"?

Recently, Beauchamp has cut the Gordian knot by 
assuming ulitmately a stylistic multiplicity^:

Mais la comparaison ayant fait ressortir que les 
types de parentes et de rapprochements sont divers, 
le genre litteraire se definira selon cette multiplicity . Si l'heptameron ressemble a plusieurs 
textes, n'est-ce pas que son genre litteraire est 
composite: les series s'entrecroisent?

Westermann seems to follow the same line and finds
difficulty in assigning a literary genre for C. In one

3passage he defines it as genealogy, in another as "Erzah-
lung,"** in another finally he classifies it as a "poetic 

„ 5prose.
It is interesting to note that the comparison

"'‘Beauchamp is aware, as he notes in the following 
lines, that this observation would have implications with 
regard to the traditional notion of genre.

2Beauchamp, Creation et Separation, p. 37 5.
^See n. 1, p. 166.
4Genesis, 1/2, p. 111.
5Creation, p. 36.
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between C and C' on the level of the literary structure 
has led us to a similar conclusion. In comparison with 
C', C bears characteristics of the three literary genres 
which have been generally pointed out by scholars, i.e., 
genealogy, prose, and poetry.

Its stylistic affinities with C 1 make clear that 
it could be classified as prose as well as poetry.

It is prose as Beauchamp perceived it in the sense
that in the same way as C' it describes a concrete event
unfolding in tension from a beginning to an end.̂ " In
poetry, on the contrary, there is no beginning nor end,
for we are not in the time; the poet is not concerned with
telling a story, recounting an event which took place
there at some moment. Instead he expresses a truth which
lies beyond the reality in flesh. Here is the specific
mark of prose in distinction of poetry. Moreover, the way
the imperfect form is used, i.e., with conversive waw,
confirms this classification. This form is indeed the

2classical one which is used in narrative texts to mark

^"Son orientation vers un denouement l'ordonne a 
la prose" (Beauchamp, Creation et Separation, p. 484).

2It will be enough here to refer for instance to 
the patriarchal narratives. All are articulated by this 
verbal form. Cf. especially the study of Auerbach, p. 33, 
where from a comparison between the Greek style and the 
biblical, it is noted that the specificity of the Hebrew 
narrative is precisely to tell the event, the action in 
its process, in its rough form without any concern to 
bring up its psychological or even historical background 
(cf. our stylistic analysis of Gen 22:19-29 [L'Hebreu en 
Vie," pp. 90-95] and Fokkelmann, p. 66).
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the development of the action at each step and to express
its dynamism.

It is also poetry in the sense that Albright has
suggested, that is, as a "recitation."'*' The clear demar-
cartion of each section which was regularly denoted at its
starting point by the same sound, and the symmetry of the
scheme within each account, in addition to the symmetry
between them, show obviously that both texts were composed

2for recitation and belong in fact to the same recitation.
This literary genre, however, must not be confused 

3with that of a hymn, or that of a poem which has been 
composed for recitation. Recitation does not automati
cally imply hymnic purposes, unless we define differently 
the notion of hymn. We must not forget that in distinction

Albright has indeed perceived this stylistic 
aspect of tne creation pericope, since he perceives behind 
it "a long prehistory of poetic diction" ("The Refrain," 
p. 26) . Yet for him this text is in fact nothing but the 
reminder of the poetic original, "a prose paraphrase . . .
a condensation of an older poetic text" (ibid., p. 23).
Cf. also Westermann: "It affects me as a litany" (Genesis 
Accounts, p. 6).

2That the conclusion of C and the introduction of 
C 1 have been connected by the MT in the same verse (Gen 
2:4) may be a trace of this tradition of recitation. Cf. 
Thompson, p. 200.

3Against Westermann who thinks that "the hearers 
of the creation account heard it as part of Israel's total 
praise of God as Creator" and argues thereby that Gen 1 is 
a hymn which has "its proper setting in the liturgical 
psalms" (Genesis Accounts, p. 5). Cf. Beauchamp (Creation 
et Separation, p. 391) who notes that the hymn is "lc genre litteraire le plus proche de 11heptameron," but 
assumes on the next page that "ce recit est demarque de 
l'hymne" (ibid., p. 392).
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from the hymn which aims essentially to praise God and 
which, therefore, expresses a feeling, our text is essen
tially a story which tells about an event. We have 
already seen that there is actually an important differ
ence between these texts and those which belong to the 
"biblical stream of tradition," the latter merely refer
ring to the former for purposes of praise or of theology,1 
In C and C' the event of creation is recited, not as a 
hymn or as a theological principle, but simply as a story. 
The purpose is not to praise or to teach but to tell. And 
Schmidt has perfectly perceived the difference between the 
two literary genres as he contrasts the hymn of Enuma elig 
and the biblical creation pericope:

Auch der Gesamtcharakter ist verschieden: enuma 
eliS ist ein Hvmnus zur Verherrlichung Marduks (vgl. 
bes. die Verleihung der 50 Namen in VI, 122ff) , Gen 1 
will Geschichte erzahlen.2

On the other hand, the close connection of C to C' 
makes clear that its composition does not obey mere poetic 
requirements. If C' follows a chronological line, and the 
symmetrical scheme which has been noticed there in paral
lel with C (1-4, 2-5, 3-6) does not affect the consistency 
of the chronological one, it follows that for C also the 
chronological is not swallowed by the poetic aspect in 
its "kunstlich" arrangement.^

1See supra p. 113.
2Schmidt, Schopfungsgeschichte, p. 30, n. 4. 
^Cf. Kidner: "The symmetry of the scheme of
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As a matter of fact, it seems that the biblical 
author of C was very concerned with this chronological 
aspect of the story he was telling, for he not only con
nected it in its development to the story of an event 
which was chronological in its unfolding— C' by means of 
the parallelism^"— but he also added another literary 
characteristic which is in essence chronological: he 
clothed C in genealogy. This latter stylistic aspect is 
what constitutes the distinctive peculiarity of C in com
parison to C'. All the features which characterize C as

Genesis 1 raises the question whether we are meant to 
understand the chapter chronologically or in some other 
way" (Genesis, p. 54) .

"̂As for the problem of the apparent chronological 
discrepancies which have been pointed out as tokens of 
different sources (see especially Thompson, p. 199; cf. 
also Terence E. Fretheim, Creation, Fall and Flood: Stud
ies in Genesis 1-11 [Minneapolis, Minn.: Augsburg Pub
lishing House, 1952], p. 46), it is resolved as soon as we place them on the right level. In C' the perspective 
is essentially anthropocentric: everything is there in 
connection with mankind:

Plants-Man: the text C' is not concerned with the creation of plants as such, as is C, but rather with the 
plants in their close connection to man, i.e., as a home 
or as food and particularly in the garden of Eden where 
man will live. This does not exlucde a priori the possi
bility of the existence of other plants outside of it. We 
are thus here on the level of the sixth day in C where the 
plants become connected to man only after the creation of 
the latter, i.e., according to the same chronology as in 
C' . Animals-Man: in C 1 the animals are placed in direct 
connection to the motif of the human couple and in this sense they do precede the creation of man in his fullness,
i.e., as a couple, as is the case in C at the high point 
of the sixth day when man is created as a couple “DT . . .
nhpj1 after the animals. Notice here the use of the 
plural DniX (see Cassuto, Commentary on Genesis 1:57, 58) 
which "completely overthrows the idea that man was at 
first androgyne" (Delitzsch, Pentateuch, 1:65).
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a genealogy are indeed missing in C .  And here a compari
son of C with the next genealogy (Gen 5) is particularly 
instructive.1 Here as there we have the same regular
unfolding by successive degrees which are introduced and

2concluded always by the same formula.
Same introductory formula: 
t Hit' numberf name 'TP'! // 4D*>n,?K “ibK'T

Same concluding formula:

A comparison with other genealogies of Genesis 
will provide the same picture; thus:
Gen 10:1-32:

- same introductory formula: "the sons of" (w. 2, 6,
21) ;- same concluding formula: "these are . . . after
countries, language, families, nations (vv. 5, 20,
31) .

Cf. Gen 11:10-26:
- same introductory formula: name, number of years,

begot (vv. 10, 12, 14, 16, 18, 20, 22, 24);
- same concluding formula: "begot sons and daughters"

(vv. 11, 13, 15, 17, 19, 21, 23, 25).
This is one more reason to prefer the MT version 

which specifies the seventh day, over against the LXX (cf. 
also Wellhausen, Composition des Hexateuchs, pp. 185-86) 
which specifies the sixth day m  an evident theological 
concern. The end of the preceding, i.e., the sixth sec
tion, the sixth day, has been marked and then the next
section must deal with the next day, i.e., the seventh.
Cf. von Rad, Genesis, p. 60.

2Cf. Monsengwo Pasinva: "On comprend des lors que 
la creation soit racontee dans le genre litteraire des 
1toledot', (Gen 2, 4a; cfs. Gen 5). Ce genre litteraire est admirablement rendu au point de vue structural par le 
retour cyclique des formules-cadre" (p. 229) .

3Gen 5:3, 6, 9, 12, 15, 18, 21, 25, 28.
4Gen 1:3, 6, 9, 14, 20, 24. It has its corre

spondence in C 1 as we had noticed, yet it is not here the 
same formula; only the phonetic starting point is "almost" 
regular (cf. supra p. 38, n. 1).
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2nD*»1 Hitt/ numbed name. "PH***) // "1P3 ,TP7 1”1V T P  7
3q*i *•

Both have the same lack of human life and involve-
4ment and the text therefore presents this dry character 

which recalls a kind of report, "ein Bericht": man is not 
subject here, he is the object and has nothing to do and 
to say. C and the genealogy likewise describe an event 
in which man has no hand at all: the creation of the uni
verse and the regular cycle of birth and death which char
acterizes human "destiny" in its determinism.

Both mark the place of a turning in history, a 
(new) beginning."* The connection between C and Gen 5 and,

Twice T P  7 in v. 23 and v. 31 in MT, but they 
have to be corrected according to the standard in the rest 
of the verses and upon the basis of other manuscripts and 
versions (cf. BHK, apparatus to Gen 5:23, 31).

2Gen 5:5, 8, 11, 14, 17, 20, 24, 27, 31. The only 
exception is in v. 24, which points significantly to the 
distinctive destiny of Enoch and shows at the same time 
that the author is not a slave of the literary genre but 
depends first of all upon living history; the literary 
pattern had to be broken here on account of the irregular 
character of the content. By the way, this principle may 
justify the literary irregularity of the seventh section 
of C .

3Gen 1:5, 8, 13, 19, 23.
4This also is here a specific feature of C with 

regard to C ', which is on the contrary full of human life.
3This property of the genealogy has recently been 

pointed out by Habel: "The movement of mankind from Adam 
to Aaron is unified by the introduction of generations or 
family histories (genealogies). These link the beginnings 
of mankind with the patriarchs, the patriarchal heroes 
with the Israelites, and the Israelite people with their 
priesthood" (p. 6G). The same author also related the 
creation pericope to the genealogies: "These genealogies
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by extension, with the framework of genealogies has been 
noticed by most scholars^" and has been recently emphasized 
by Westermann:

The creation of man concludes with the blessing: 
'Be fruitful and multiply.' The blessing is realized 
in the succession of generations recorded in ch. 5.
If Creation and Deluge belong together, as has been 
demonstrated, then this must show itself in a corre
spondence in the realization of the blessing. And 
this is the case. The blessing of 1,28 is realized 
in the genealogy of ch. 5. The realization of the 
blessing of 9.1 in the genealogy of ch. lu corresponds 
to this. This is deliberate and is demonstrated by 
the fact that the genealogy of ch. 5 shows the bles
sing working itself out in chronological succession, 
and the genealogy of ch. 10 shows the blessing work
ing itself out in territorial expansion.^

unite Adam made in the image cf God, Noah who was 'per
fect' in His generation, Abraham who walked before God to 
become 'perfect,' and all that obedient community made 
holy before the present of God at Sinai" '.ibid., p. 68).
He continues and explains that the biblical author wished 
thereby "to demonstrate a correlation between the fami
lies of mankind and the natural order of Creation," and he 
further notes: "The scheme of Creation . . .  is also 
termed a genealogy. . . . This genealogy, too, culminates 
in the sacred as the seventh day is separated and sancti
fied for God's blessing and rest" (ibid., p. 68). Cf. 
also Bernhard W. Anderson: "It is significant that the 
Creation is embraced within the time scheme (m7>“tti) which 
P traces through succeeding 'generations' (Gen 2:4a) . In this view, creation is a temporal event, the beginning of 
a movement of history" ("Creation," IDB 1:727). It is 
probably the same principle which inspired the evangelist 
Matthew as he introduced his history that he considered 
as being a new turning, a new beginning by a genealogy 
(Matt 1:1-17). It is, moreover, noteworthy that a similar 
literary usage has recently been discovered in the Baby
lonian epic which attests the pattern of history intro
duced by genealogy (see Claus Wilcke, "Die Anfange der 
akkadischen Epen," Zeitschrift fur Assyriologie 67 [1977]: 
188) .

^See von Rad, Genesis, p. 65.
2Westermann, Creation, p. 24.
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